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[Synopsis]

In the middle of the fourth month of the lunar calendar, a poetry-writing contest is held at
the Seiryo Hall of the imperial palace in Kyoto. Otomo no Kuronushi is paired up against Ono no
Komachi to compete in poetry-writing contest. Since Kuronushi is afraid that he can't win against
Komachi, he sneaks into Komachi’s house and secretly listens to the poem that she has prepared
for the contest and recites there. He then copies her poem into a volume of Man'yo-shu, an
anthology of ancient poems, trying to make it appear as though she plagiarized her poem from it.

On the following day, Komachi’s poem is read aloud first at the poetry-writing contest, before
the emperor and other renowned poets, including Ki no Tsurayuki. While the emperor praises
Komachi’s poem, Kuronushi insists that Komachi plagiarized the poem in Man’yo-shu. Although
she raises an objection to his claim, Kuronushi presents the volume of Man'yo-shu as an evidence,
where he added Komachi’s poem yesterday. Even being heartbroken by such a dishonor, Komachi
pulls herself together, carefully reads the Man’yo-shu and finds the unnatural alignment and color
of the ink of the poem in question. She therefore asks if she may wash the book’s page and
receives the emperor’s permission to do so. When she washes it, the added poem is rinsed off from
the page, exposing Kuronushi’s wicked trick.

Being ashamed of his evil deed. Kuronushi tries to leave his seat with the intention of
committing suicide, but Komachi stops him and forgives him for his misdeed because she thinks



he only did it out of his passion for poetry. As the emperor also forgives him, Kuronushi returns to
his seat. In a festive mood, Komachi performs a dance celebrating the reign of the emperor and
lauding the virtues of Japanese Waka poetry.

[AEZA]

ZOHNTIRFEESH) T, B EOFA RN E IO T BEOYRETH D, NENL D &
T 55 < EWVKRERTITH L, KON T 5/ NEF/ TN ORI CE 2 Y] 0 $11F DR CIlTaRk
JEnd 5,

WREOE ST, BEOEZ S AT FE 7/ N, AT OEAZHONNIT 720, EikEk
S i, /NITAELRRA TR, EE AN E 75>?“Afmm£<5ifz—ﬁ L. ESIEW B CH B, ZD
il _Eéif@bﬂﬂ@%_m@% Peo | ZEZmi), SESERRARE SE203 0, 2
PR SNIZREnN Y X2 BT EiFCnd,

IRITEIREZ KIS L, SUEOFRIHROLT, NI OEEAFE, Fi Oz 72z 2, £L
TS THRD D, BOOROH 5 DEI SIS, DTN 4 =L DT ML S0
FORIREIRT

[Highlight ]

This play is not based on the historical fact but is fictionally plotted with the all-star casts of
historically famous poets from different periods. Whereas Kuronushi is depicted as an evil man
who plots Komachi's downfall, Komachi is described as a poetry master who gets through the
difficulty with her quick wit, where audiences get exhilarating feeling.

The highlight of this drama is the scene where Komachi, who fell a prey to Kuronushi's plot,
washes the page of the book to prove her innocence. The situation where she wahes the page
and rinses off only the added poem is quite dramatic. The intellectually refined chanting
rhythmically leads up to this climax using the word ‘wash’ in many plays-on-words and
reminding audiences of many ancient poems.

Finally letting bygones be bygones, Komachi performs a dance in a festive mood,
celebrating the reign of the emperor and lauding Japanese Waka poetry. Such an auspicious
finale after released from the tense mind battle remains a pleasant aftereffect in the mind of

audiences.
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1. The day before a poetry-writing contest

The day before a poetry-writing contest*, Otomo no

Y Kuronushi secretly listens to the poem that Ono no Komachi

has composed to submit in the following day’s contest and
utters to herself at her house. Kuronushi returns home and
copies Komachi’s poem into a volume of Man’yo-shu, an old
poetry collection, to make it appear as though Komachi had
plagiarized the poem from the ancient anthology, aiming to
win the competition against Komachi.

* Poetry-writing contest: A form of refined entertainment
enjoyed by nobles. Participants were parted to the right
and the left and pairs competed against each other in
composing poems.

(This part is skipped in this eddition and the play starts
from the second part.)

2. The Poetry-writing Contest Starts at Seiryo Hall

The poetry-writing contest starts at the Seiryo Hall in the
imperial palace. After the emperor and famous poets are
seated, Ki no Tsurayuki recites a poem attributed to
Kakinomoto no Hitomaro, and everyone in attendance waits
for a word from the emperor.
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Komachi, Tsurayuki, Kuronushi, Bit players : Medetaki
miyo no uta-awase, medetaki miyo no uta-awase, eiji te kimi
Wo aogan.

(A poetry-writing contest in this auspicious reign. For this
poetry-writing contest in this auspicious reign, we shall
compose splendid poems and receive blessings from the
emperor.)

Bit players : Toki shimo koro wa uzuki nakaba, Siryo-den no
gokai nareba, koto ni hanayaka ni koso mietari kere.

(It is the middle of the fourth month now. This contest is
being held at the Seiryo Hall in the imperial palace and
looks extremely lively.)

Tsurayuki : Kakute Hitomaru Akahito no mi-ei wo kake, ...
(Thus I hold up the portraits of Kakinomoto no Hitomaro
and Yamabe no Akahito, ...)

Bit players : ..., onoono yomitaru tanzaku wo ware mo ware
mo to tori idashi, mi-ei no mae nizo okitari keru.

(..., the participants take out their poems written on slips of
paper, and place them in front of these portraits.)

Tsurayuki : Sate go-zen no hitobito niwa,

(Now, the poets lined up before the emperor ...)

Bit players : Komachi wo hajime tatematsuri Kawachi no
Mitsune, Ki no Tsurayuki ...

(... are headed up by Ono no Komachi, then Oshikochi no

Mitsune, Ki no Tsurayuki, )

Tsurayuki : Uemon no Jo, Mibu no Tadamine ...

(Uemon-no-jo, and Mibu no Tadamine...)

Bit players : hidari migiri ni chakuza shite,
(... are seated to the left and the right, ...)
Tsurayuki : sudeni ei wo zo

(and already)

Bit players : hajime keru.

(they have started to compose poems.)

Tsurayuki : Honobono to Akashi no ura no asagiri ni shima ga
kure yuku fune wo shizo omou

(“As dawning, / A boat sails through the mist in Akashi Bay. /
The way it slowly disappears / Behind a distant island / Is
quite tasteful.”)

Group Reciters : Geni shima ga kureiru tsuki no, geni shima
ga kure iru tsuki no, Awaji no Eshima kuni nare ya.

(Truly, the sight of a boat disappearing behind an island as
well as setting moon, the sight of a boat disappearing behind
an island as well as setting moon is truly tasteful like the
picturesque view of Ejima of Awaji Island.)

Hajimete uta no asobi koso kokoro yawaragu michi to nare.
Sono kajin no nadokoro mo, mina teisho ni namii tsutsu,
kimi no senji wo machi itari. Kimi no senji wo machi itari.
(Speaking of Awaji Island, at the dawn of our country, the
god Izanagi and goddess Izanami were the first to enjoy
themselves by recitng poems there. The poetic tradition they
initiated became a way of soothing our souls. Master poets
are now seated here, waiting for a word from the emperor,
waiting for a word from the emperor.)

3. When the emperor praises Komachi’s poem, Kuronushi
accuses her of plagiarism

The emperor orders Tsurayuki to recite Komachi’s poem and

praises her poem, but then her competitor, Kuronushi starts
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accusing her of plagiarizing the ancient work. Although
Komachi denies her plagiarism, he presents a book as proof,
and the other participants start looking at her suspiciously.)

Emperor : Tkani Tsurayuki.

(Hello, Tsurayuki.)

Tsurayuki : On-mae ni soro.

(I am at your command, Your Imperial Majesty.)

Emperor : Hajime yori Komachi ga aite niwa Kuronushi wo
sadamete soro. Mazu mazu Komachi ga uta wo yomiage
sorae.

(To start with, Kuronushi has been matched against
Komachi. Now, recite Komachi's poem first.)

Tsurayuki : Suihen no kura. "Makanaku ni nani wo tane tote
ukikusa no nami no uneune oi shigeru ran"

(Certainly.

The subject is grasses by the water. “Even though no one
has sown them, / Why have those water grasses grown so
lushly, / floating between the winding waves?”

Emperor : Omoshiro ya kono uta ni masaru uta wa yomo
araji. Mina mina eiji sorae.

(Fascinating! No poem could exceed this one. Everyone,
recite this poem aloud.)

Kuronushi : Shibaraku zoro. Kore wa koka nite soro.
(Just a moment, please. This is an old poem.)

Emperor : Tkani Komachi. Nani tote koka woba mosu zo?
(Well, Komachi, why did you submit an existing poem?)

Komachi : Hazukashi no gojo ya. Sendai no mukashi wa somo
shirazu, sudeni Sotoori-hime no michi sutaran koto wo
nagekl waka no ura ni ato wo tare Tamazushima no myojin
yori kono kata mina konomichi wo tashinamu nari.

(I am ashamed to hear such words. I do not know about the
ancient period of the gods, but ever since Princess Soto'ori
expressed concern about the decline of the poetic tradition
and appeared as the goddess of poetry in Waka-no-ura
(Poetry Bay), she has been enshrined at Tamatsushima
Myojin and everyone has enjoyed poetry. )

* One of the three deities of waka poetry and said to be so
beautiful that her beauty came out and illuminated through
her costume.

Sore ni ima no uta wo furu uta to ose soro wa Kokin-Man'yo
no chokusen nite soro ka, mata ie no shu nite aru yaran.
Sakusha wa tare nite mashimasu zo. Kuwashiku ose sorae.
(Why, then, did you claim that this poem was composed in
an ancient time? Did you find it in one of the imperial poetic
anthologies, such as the Kokin Waka-shu or Man’yo-shu? Or
was 1t taken from a family anthology? Who is the author?
Please tell me more details.)

Kuronushi : Ose no gotoku sono shoka myobun naradewa ika
deka soshi mosu beki. Soshi wa Man'yo, dai wa natsu, suihen
no kusa towa mietare domo, yomihito shirazu to kaki tare ba
sakusha wa tare tomo zonzenu nari.

(As you say, I cannot make such a claim without clear
evidence. The book in which this poem is compiled is
Man’yo-shu. The season is summer, and the subject is
grasses by the water, but the author is unknown. I therefore
do not know who wrote it.)

Komachi : Sore Man'yo wa Nara no tenshi no gyou, senja wa
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Tachibana no Moroe. Uta no kazu wa shichisen shu ni
oyonde, mina warawa ga shiranu koto wa sanurawazu.
Man'yo to iu soshi ni kazu amata hon no soro ka. Obotsuka
no koso sorae.

(Man’yo-shu was compiled by Tachibana no Moroe at the
time of Emperor Heizei of Nara. Although it includes over
seven thousand poems that I know every single one of those.
Are there different versions of Man’yo-shu? Your story
sounds ridiculous.)

Kuronushi : Geni geni sore wa saru koto nare domo, sari
nagara on-mi wa Sotoorihime no ryu nare ba, awaremu uta
nite tsuyokarane ba koka wo nusumu wa dori nari.

(I can see it, but you are the follower of the style of Princess
Soto’'ori, who wrote touching and gentle poems instead of
powerful ones. So, it is natural that you have plagiarized an
old poem to win this contest.)

Komachi : Sate okoto wa inishie Sarumaru-dayu no nagare,
sore wa enko no na wo motte waga na wo yoso ni taten toya.
Masashiku kore wa koka narazu.

(Well, I remember that you are the follower of the style of

Sarumaru Dayu. So, you must be using the cunning of the

monkey as in the name of Sarumaru to try to ruin my

reputation. My poem could never have been copied from an

old poem.)

Kuronushi : Hana no kage yuku yamagatsu no ...
(I am like a mountain man resting under the cherry
blossoms, aren't I?)

Komachi : Sono sama iyashiki mi naraneba nani tote koka
towa miru beki.

(I am not such a crude person. How could I possibly even
think of stealing someone else’s poem?)
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Kuronushi : Sate kotoba wo tadasade ayamarishi wa Fuji no
narusa no daisho ya. Shibyo hachibyo sandai hachibu onaji
moji.

(If you made a mistake by not checking your words carefully,
it would be like the case of a samurai general assoiated with
"Narusa of Mt. Fuj"*. It is also possible to misuse
unfavourable words in poem or to use accidentally the same
phrases found in the eight imperial poetry anthologies.)
*Fujiwara no Shunzei mistakenly wrote “narusa” instead of
“Narusawa” in a poem about Mount Fuji.

Komachi : Moshimo kahodo no ayamari wa ...

(Cases of making such a mistake in transcribing the
words, ...)

Kuronushi : ... mukashi mo ima mo ...

(in the past and present, ...)

Komachi : ... arinu beshi.

(... perhaps have existed.)

Reciters : Fushigi ya shoko mo matsudai mo sanjuichi ji no
sono uchi ni ichi ji mo kawarade yomitaru uta kore Man'yo no
uta naraba waka no fushigi to omou beshi.

| (It is a wonder that it ever happened, from ancient times

down to the present, all thirty-one syllables comprising a
waka poem accidentally match those of an old poem. If this
poem is exactly same as the one in Man’yo-shu, that would
truly be a mystery of poetry.)

Saraba shoka wo idase to no senji tabitabi kudari shikaba,
hajime wa rishun no dai nareba hana mo tsukinu to hiki
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hiraku.

(As the emperor ordered him to show the evidence
repeatedly, Kuronushi opens the volume of Man’yo-shu.
The theme of the first section is spring, and the subject is the
first day of the spring. The poem in question is not included
there, then the section of flower poems ends.)

Natsu wa suzushiki ukikusa no kore koso ima no uta nari
tote sudeni yoman to sashiagureba waga mi ni ataranu
utabito sae mune ni kurushiki te wo okeri. Mashiteya
Komachi ga kokoro no uchi tada todoroki no hashi uchi
watarite ayauki kokoro wa hima mo nashi.

(In the next section of summer poems, where the subject of
floating grasses appears, Kuronushi claims that Komachi’s
poem is included there and holds the book up to read it
aloud. Even the other poets, who have been sitting by and
watching the incident, start to feel bitter and cannot help but
place their hands on their hearts. There is no need to say
how Komachi feels, but her heart beats fast with enormous
anxiety.)

4. Komachi finds something unnatural on the page of the
book

Being exposed to suspicious looks from other participants,
Komachi feel very uneasy. When she closely watches the
page of the book, she finds the unnatural color of the ink
regarding the poem in question. She requests Tsurayuki to
allow her to wash the page of the book, but Tsurayuki shows
hesitance.

Komachi : Urameshi no on-koto ya. Kakinomoto no mochi
kimi mo Komachi woba sute sase tamo zo ya. Urameshi ya
naa.

(Woe is me! The great patron of the way of poetry,
Kakinomoto no Hitomaro, must have abandoned me. Woe is
me.)

Kono uta furuuta tote sou no daijin sono hoka no tsubone no
tsubone nyobo tachi mo Komachi hitori wo mi tamae ba,
yume ni yume miru kokochi shite, sadaka narazaru kokoro
kana.

(While I have been accused of plagiarizing an old poem, the
Minister of the Left and the Right as well as the ladies who
attend to consorts are all staring at me. I am upset, feeling
as if I'm not in the real world but seeing a dream in a
dream.)

Kono soshi wo toriage mire ba, gyo no shidai mo shidoro
nite, uta no sumi tsuki tagai tari. Ikasama Komachi hitori
eizeshi wo Kuronushi tachigiki shi, kono Man'yo ni ire fude
shitari to oboe tari.

(When I take up the book in question, I see that the
alignment of the said poem is not right, and the color of the
ink is also different from other poems. This must mean that
Kuronushi secretly listened to the poem I recited alone and
copied it onto this page of Man’yo-shu.

Amari ni hazukashu samurae ba, mikawa mizu no kiyoki
nagare wo musubi age, kono soshi wo arawa baya to omoi
Soro.

(I feel so much embarrassed that I would like to wash the
page of this book in the clear water of a stream.)

Tsurayuki : Komachi wa sayo ni mosedomo, moshi mata sa
naki mono naraba, aoni goromo no fuzei taru beshi.
(Although Komachi says so, if her guess is not correct, it
piles shame on shame.)
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Komachi : Tonikaku ni omoi wa mase domo, yarukata mo
naki hazukashisa ni ...

(Even though I think over and over, I feel embarrassed and
ashamed ...)

Reciters : Nakunaku tatte sugosugo to kaeru michi sugara,
hitome sagana ya hazukashi ya.

(While I stand up in tears and return to my seat, I am
subjected to a grim stare of participants. I feel so
embarrassed.)

5. Komachi rinses the page of the book and clears away the
accusation

Tsurayuki decides to accept Komachi’s request and asks the

emperor about it. Having received the emperor’s permission,

Komachi rinses the page of the book in water. While all the

other poems remain on the page, only the poem of the floating

grasses 1s washed off and completely disappears.

Tsurayuki : Ikani Komachi, shibaraku on-machi sorae. Sono
yoshi somon mosozuru nite soro.

(Wait a moment, Komachi. I will ask His Imperial Majesty
about your request.)

Ikani moshiage soro. Komachi moshiage soro wa tadaima no
Man'yo no soshi wo yokuyoku mi soraeba, gyo noshidai mo
shidoro nite, moji no sumi tsuki tagaite soro hodo ni, soshi
wo araite mitaki yoshi moshi soro.

(Excuse me, Your Imperial Majesty. Komachi has closely
1% | examined this page of the volume of Man’yo-shu and found
that the said poem is not well aligned with other poems and
the color of its ink is different. She therefore would like to
wash the page of the book if it is permitted.)

Emperor : Saraba soshi wo arai te miyo to moshi sorae.
(Then, tell her to try washing it.)

Tsurayuki : Kashikomatte soro.

(Yes, I will, Your Imperial Majesty.)

Saraba soshi wo araite miyo tono on-koto nite soro.

(His Imperial Majesty orders you to wash the page of the
book.)

Bit players : Sono toki on-mae no hitobito wa kogane no hanzo
ni mizu wo ire, shirogane no tarai wo tori idashi, on-mae ni
koso oki tari kere.

(Then, people attending the emperor pour water into a
golden pitcher and place a silver basin before the emperor.)

Komachi : Ringen nareba ureshikute otsuru namida no tama
dasuki, musunde kata ni uchi kakete, sude ni soshi wo
arawan to, ....

(Upon receiving the gracious permission of His Imperial
Majesty, my tears of delight drop like pearls. Tucking up my
sleeves with a string tied on the shoulder, and I am about to
try washing the page of the book.)

Reciters : Waka no Urawa no moshio gusa, Waka no Urawa
no moshio gusa, nami yose kakete arawan.

(Just as the waves wash over the salty seaweed in
Wakano-ura (Poetry Bay), just as the waves wash over the

salty seaweed in Wakano-ura, let me wash the page of this
book.)

Komachi : Ama no kawara ni araishi wa, ...
(Washed at the shore of the Milky Way are ...)
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Reciters : Aki no nanoka no koromo nari.

(.. the robes of the Cowherd (Altair) and the Weaver Girl
(Vega), who are reunited every year on the seventh day of
the seventh month.)

Komachi : Hana iro ginu no tamoto niwa, ...

(In sleeves with the hue of flowers, ...)

Reciters : ... ume no nioi mo majiru ran.

(... the scent of ume (Japanese apricot) will remain even after
they have been washed.)

Karigane no tsubasa wa moji no kazu naredo, ato
sadameneba arawarezu. Eisen ni mimi wo araishi wa, ...
(Wings of wild geese in flight represent letters; however, we
cannot wash them as they do not leave traces. The hermit
Xu You washed his ears in the Ying River, ...)

Komachi : Nigoreru yo wo sumashi keru.

(... to purify them of the contamination of hearing a filthy
worldly matter [A Chinese legend].)

Reciters : Kyutai no hige wo araishi wa ...

(Old moss, growing for many years like a long beard, was
washed ...)

Komachi : kawara ni tokuru usu gori.

(... with a pool of water that formed after the thin river ice
melted.)

Reciters : Haru no uta wo araite wa kasumi no sode wo toko
yo.

(By washing the poems of spring, let me thaw out the frozen
mist on our sleeves.)

Komachi : Fuyu no uta wo araeba, fuyu no uta wo araeba,
(When we wash the poems of winter, when we wash the
poems of winter, ...)

Reciters : ... tamoto mo samuki mizudori no uwage no shimo
ni arawan. Uwage no shimo ni arawan.

(..., we feel cold on our sleeves. Let’s sweep the frost off the
feathers of waterfowl, who must be freezing in the cold. Let’s
sweep the frost off their feather.)

Komachi : Koi no uta no moji nareba, shinobi gusa no sumi
kie ...

(Because it is a love poem, the ink of the letters spelling
“grass of a clandestine love” disappears, ...)

Reciters : Namida wa sode ni furi kurete shinobu kusa mo
midaruru. wasure gusa mo midaruru.

(..., and tears pour down onto our sleeves, the grasses of a
clandestine love get upset, and Amnesia Greens get upset.)

Komachi : Shakyo no uta no kazukazu wa ...

In poems regarding Buddhism,

Reciters : ... hachisu no ito zo midaruru.

(..., the letters spelling “lotus” blur and disappear.)

Komachi : Jingi no uta wa sakakiba no

In poems about Shinto deities, the sacred song, “Sakakiba,”
comes to mind.

Reciters : niwabi ni sode zo kawakeru.

(Sleeves wet with tears dry before the fire in front of the
sacred music and dance.)

Komachi : Shigure ni nurete araishi wa, ...
(What got wet and washed with the drizzling rain ...)
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Reciters : momiji no nishiki nari keru.
(... was a brocade of crimson foliage.)

Komachi : Sumiyoshi no ...

(At Sumiyoshi, ...)

Reciters : Sumiyoshi no hisashiki matsu wo araite wa kishi
ni yosuru shira nami wo satto kakete arawan. Arai araite
toriagete, mireba fushigi ya koha ikani, kazukazu no sono
uta no sakusha mo dai mo moji no katachi mo sukoshi mo
midaruru koto mo nakuy, ...

(Just like the white waves at Sumiyoshi that travels toward
the shore and washes the old pine trees, I shall quickly pour
the water and wash the page of the book. When I wash it
well and take it up, how strange and miraculous, while
various authors’ names, subjects and their poems do not get
blurred at all, only the letters of the floating grasses have
completely disappeared, just because it must have been
written later.)

Arigata ya arigata ya, Izumo Sumiyoshi Tamatsushima,
L |Hitomaru, Akahito no on-megumi kato, fushi ogami
yorokobite ryogan ni sashiage tari ya.

+ | (How grateful, how grateful I feel. This must be due to the

compassion of the gods of poetry: Izumo, Sumiyoshi,
Tamatsushima, Hitomaru, and Akahito. After offering
prayers to those gods, Komachi gladly presents the book to
the emperor.)

6. Emperor and Komachi forgive Kuronushi, and Komachi
performs a dance of celebration

As his wicked plot has been laid bare, Kuronushi tries to
leave the hall to kill himself. However, Komachi stops him,
saying that he committed the evil deed due to his passion for
poetry. The emperor calls for Kuronushi to come before him
and pardons him, mentioning that it was his passion for
poetry that drove him to do the misdeed. The emperor orders
him to return to his seat. In a festive mood, Komachi
performs a dance celebrating the reign of the emperor and
lauding Japanese Waka poetry.

Kuronushi : Yokuyoku mono wo anzuru ni kahodo no chijoku
yomo araji. Jigai sen to makari tatsu.

(When I really think about it, nothing could be more
shameful than my evil deed. Having made up my mind to
Kkill myself, I stand up to make exit.)

Komachi : No, no, shibaraku. Konomi mina motte sono na
hitori ni nokoru naraba, nanika wa waka no tomo naran.
Michi wo tashinamu kokorozashi tare mo ko koso aru bekere.
(Excuse me. Wait a moment. If I monopolize the fame and
honor here, I cannot claim myself to be the friend of poetry.
Anyone who is too passionate about the poetry might have
behaved like you.)

Emperor : Tkani Kuronushi.
(Well, Kuronushi.)

Kuronushi : On-mae ni soro.
(I am at your command, Your Imperial Majesty.)

Emperor : Michi wo tashinamu mono wa tare mo ko koso aru
bekere. Kurushi karanu koto, zashiki ni naori sorae.
(Naturally, anyone who is passionate about poetry might
behave like you. Do not worry about it and return to your
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seat.)

Kuronushi : Kore mata toki no menboku nareba, senji wo
ikade somuku beki to Kuronushi on-mae ni kashikomaru.
(What an honor to receive such gracious words. I will
humbly follow your order. Saying so, Kuronushi sits
respectfully before the emperor.)

Tsurayuki, Bit players : Geni arigataki migin kana. Komachi
Kuronushi ikon naku Komachi ni mai wo soseyo to, onoono
tachiyori hana no usuginu kazaori eboshi wo kise moshi,
shaku byoshi wo uchi zashiki wo shizume.

J|(What a blessing consideration! Both Komachi and
Kuronushi feel no grudge toward each other, then people
request Komachi a dance performance. So, they bring out a
gorgeous robe and eboshi headdress and put them on her.
They call for quiet in the place with the sound of a clapper.)

[Monogi]
Komachi changes into the dancing costume.

Komachi : Haru kitatte wa amaneku kore toka no mizu, ...
(When spring comes, plenty of peach blossoms float on every
body of water.)

Reciters : ... ishi ni sawarite osoku koreri.

(However, stones hinder the water’s flow, and the blossoms
come this way slowly.)

Komachi : Te mazu saegiru hana no hito eda,

(When it flows toward us, I pick up a branch of the blossoms
first, ...)

Reciters : ... momo iro no e wo ya kasanu ran.

(... and overlay a peach color robe on lothes.)

Komachi : Kasumi tatsu ...
(The spring haze is rising.)

[Chuno-mai]

A dance in medium tempo accompanied by a Japanese flute
and small and large hand drums. This is a gentle, elegant,
celebratory dance by a female lead of the Third Group Noh.

Komachi : Kasumi tateba toyama ni naru asa borake.
(When the spring haze rises, we can see distant mountains
at dawn, ...)

Reciters : Hikage ni miyuru matsu wa chiyo made matsu wa
chiyo made, shikai no nami mo yomo no kuniguni mo tami no
tozashi mo sasanu miyo koso Gyo, Shun no karei nare.
?|(..., like pine trees seen in the dawn light, His Imperial
Majesty’s reign will endure for thousands of years. Even the
waves of the surrounding oceans and the lands of the
surrounding countries, he reigns so peacefully that the
people need not bolting up their doors. His reign is as
wonderful as those of Emperors Yao and Shun in ancient
China).

Yamato uta no okori wa arakane no tsuchi ni shite, Susanoo
no Mikoto no mamori tamaeru shinkoku naredba hana no
miyako no haru mo nodoka ni hana no miyako no haru mo
nodoka ni waka no michi koso medeta kere.

(When we ask about the origins of Japanese Waka poetry, it
starts with the god Susano’o-no-Mikoto who established this
country. This Land of the Gods is protected by this god of
poetry and therefore, the spring scene of Kyoto with cherry
blossoms is peaceful. How auspicious the way of Japanese
poetry is!)
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¥ 7 : FEA (Shite: The Shite refers to main actor.)
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(Waki: The supporting actor in Noh, plays male roles of travelling monks, Shinto priests, and warriors,

and does not wear a mask. Waki spends the most of time during the play sitting at Wakiza in the side of

the stage.)

Y VT O#EN, BiE, (Tsure: The performer appearing after the Shite in Noh.)

T H(IDF): EBCTHELRMTIHEDZ &, TELDRETHNEL D55 & . ARKRANOEE T35
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(Kokata :Roles played by children in Noh. There are two types of Kokata, one in which children play the

role of children, and one in which adult roles are played by children.)
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(Monogi: The changing process of costume of performers on stage is referred to as Monogi, which
includes a changing of a portion of the costume, Eboshi or other headwear. 1t is referred to as a
shin-monogi “the proper Monogi” when it is performed in the middle of the main stage, while
it usually performed in the kokenza.)
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(Churno-mai: A basic type of dance in Noh danced between quieter dances and faster dances by shites
playing beautiful women, aristocrats and crazed women in various different plays. There are
two types of Chu no mai, performed with either the fue, Kotsuzumi and otsuzumi, or a beautiful
version which also includes the Taiko. While officially danced in five segments, or go dan, Chu
no mai may also be danced in three segments, san dan. San dan is the official version when
danced by the Tsure and Kokata. Chuu no mai danced by a Tsure playing the role of a tennyo
that include the Taiko are known as tennyo no mai.)



