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(Original episode: The Tale of the Heike, volume 11, “Osaka goe no koto,” “Tsuginobu saigo no koto” and
“Yumi-nagashi no koto.”)
4y . “FKBW. 1E#EY (Category: The second group of noh, Shura-mono)
% P o (BiF)11B) B (Location : Yashima in Sanuki Province )
Z fi: & (B H) (Season: Spring (March))

AW (The characters in the play)

B 7 & (Mae-shite---Old fisherman)

Y LR (Tsure: - -Fellow fisherman)
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(Nochi Shite:-- Minamoto no Yoshitsune { OTSUKI Bunzo})

U e fkfElY 1% 5] EESLAAR) (Waki-- Traveling monk {TFUKUO Shigejuro})
UXY - JEfE 2 ~ 3 A {} (Waki-tsure -+ Following monks (two or three)
7 A NBDOEA (Ai-- Villager living in Yashima Bay)
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retrieves it is depicted by his action. Without the kogaki, the scene is described only by the chanting.
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[Synopsis]

To go on a pilgrimage in Shikoku, a traveling monk and his retinues enter Sanuki Province and visit an old
battlefield, Yashima Bay, where the Genji and Heike clans fought. As dusk gathers, they look for an
accommodation and stop by a salt-baking hut on the beach. Then an old fisherman, the owner of the hut, appears
with his fellow fisherman. To respond to a request of the monk for overnight lodging, the old man once declines it
as the hut is too shabby. However, when the old man hear that they came from Kyoto, he changes his mind and
offers them lodging because he misses the capital city.

Encouraged by the monk, the old man starts narrating vividly about the battle between the Genji and Heike
clans. He describes the bravery of the General Minamoto no Yoshitsune and the legendary battle so called
“shikoro-biki” in which two warriors fought grabbing the others’ neck protector of the helmet. When the
wondering monk asks his name, the old man implies that he is the ghost of Yoshitsune, and disappears saying that
let’s meet in his dream.



(This manuscript introduces only Nochiba which features battles at Yashima and in the world of asura, following
the televised version in “Nipponn no geino”” of NHK program.)

[AEZA]
BGTIIRE HEREICBT 2 OO OBHE M TV D, B TIEE LOME D b4
GEERBEALDLFRORT L L TOLESIVREND, DI LZRA% ETHim T, Lo
ZSED LWL DIZE, IBEICHTZDE 2/ NEOFIZERTHTT-0OIC, 7 &/ & 0B

DFFEDNE CEUNL S,

ERBE DY Tl ALADEEOFTHBORNT, T LDLEROREOEMANE L bR &
4. BiE @) SERLVSTOHERIEORNTRISN TN D, £ LT, RO & RO K
EHNCE LT & ZAT, BOKIT & L bITRBOZERTD, TRITHAED | REEDREAL LT

ﬁ%éﬂéo

[Highlight]

The two battle scenes, the battle at Yashima and the battle in the realm of asura, are portrayed in Nochiba,
the last half of the play. The former depicts the samurai spirit of Yoshimune which values the fame of warrior
rather than his life. At the scene of Yoshimune dropping his bow in the sea, Shite actually drops the folded fan
instead on the stage. Then Shite pays precise attention not to make a hitting sound on the flour overlapped by
the sound of kotsuzumi because the bow is supposed to fall in the water. The audiences feel the intense
atmosphere from Shite and the kotsuzumi player to adjust the exact timing.

At the scene of the battle in realm of asura, the destiny of Yoshitsunet who is tortured by the obsession of
warrior is depicted in the contrast structure between the ocean and the land, the past and the present and the real
world and the realm of asura. At the climax of the battle and the Yoshitsune’s suffering, the day breaks, the
monk awakes from the dream, and the ghost fades away leaving the feeling of desolation as an after effect.
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This manuscript omits Maeba (the following parts of 1-5) and
introduces only Nochiba which features battles at Yashima and in the
world of asura, following the televised version in “Nipponn no geino”
of NHK program.

1. The traveling monk and his retinues enter and meet an old
fisherman

The group of traveling monk and his retainers appear and announce

that they are arriving in Yashima by boat. Then, the old fisherman

enters, followed by a younger fellow fisherman and narrates about the

beautiful scenery and the fisherman’s lives in the village.

2. Dialogues between old fisherman and monk

The traveling monk ask the lodging for a night. The old fisherman
refuses at first, but change his mind after listening the situation of their
lacking accommodation after the long way from Kyoto.

3. Old Fisherman’s story

Replying the request of monk for the story of the ancient Battle at
Yashima between Heike Clan and Genji Clan, the fisherman vividly
narrates about the battle scene such as a fight between Mionoya no
Shiro of Genji and Kagekiyo of Heike.

4. Old fisherman implies the ghost of Yoshitsune

Wondering why the old fisherman can describe the war so lively, the
monk asks the fisherman’s name. The old fisherman man implies that
he is the ghost of Yoshitsune and disappears as he says let’s meet in the
dream.

5. Dialogue between the monk and a vllager in Yashima
A villager in Yashima appears and listens to the old fisherman’s story




BANZH LD TEMOERTE25ED . (8O—TIZED
R RIIFZROETHA D LET, FoMELr3 5K

D, EoTnL,

6. ROME-HLOEZD
TREEIE, IFEDOBIBRNTRDETH 1= 2 LITE
X, WETIZTHOZIHEN D DOFF D2 L1275,

FRE  E LT HAD, FHEGTHRO, B
BRI TT, BOZESDBEZ e LA),
BERTHE FHEILY, BRFE FLELY
(4&275 HiFH1EEC, HRbLITH D k{dﬁib<ﬂk< VAN

T, MORZALCHEZBEE L, 1 %UL%& L Thk~x
b\’if&b< HHERNE, %Liﬁbﬂéﬁ%?#OTb\

7‘:0 )

7. BROBYE L BEBOYRE

IRGIFE L TENERROCTRIEE, Fand
%, LEIT, BHOPEROETHDL AT, BEO
ﬁ%*ﬂﬂ’ﬂ—‘b\ AXE)G %{/ILL@ u%%uné

L MR T, BRI X 1 0) FURL T,
AN ELRNE BEHOEE(LAIDET RSl x
LAZAME)DER(EZ L OBV, REZDOEE
ELHT, BROBOE)ITHFVRIED ENHE
D LERZY u\zu)wxo

(FAAIEN IR D = L 137 < NS O 592

L3RV, FADIT, FE7RBEEHORY 235D |
B L o =EINAFRITR > T, BT EEHL
D, AEFRROE T LRWERNCERT & 1%, K&
THD, )

g AR, ITRBEC LBt BSER
RZD)DFEXY HED > Hw 2)EE(-V)LAX
WS B LHB(ZIENANNCTELETH,
FEE2Z 72, b HORBAT LI E B TERR
&)“Cﬂﬁ?i’ﬁé CE im\ JU%E’ (ol jfgi&ﬁ/ﬁ)ﬁ/{ Do
HLOHE - B TWHD S LoWET DY, )

R bNERPMER D IEBE(LAIDIZEINS S
EZPUCT  RIEEE SOV DORIZED AFE(L
9 L)YDHRIIER(HA D AYED

FUIFRDOMETH D, HEERVHDOEFITHEL, &
TH TR OPL I 2 - T, ASEGEROUR I FAA AT
07, )

TR - B DD I FAEF(NE LD #EED
R BR(LAZ H)DAD
(%75%@ L. HODOLOENZ FEFEOWEE R

HOTHY, BEUMOH (fEYOfEX) LS. . L)
ER EBORINEZD & LDLEDIESH(Z LV
D2
EOERTHELT, LHLELAHOZE, . . L)

el BRAICEOH )5S
ERADL S, BT, )

=R LR 2N & DEER()EA)DIE
(L bl THi =AM, . . . )

from the monk. The villager describes the battle at Yashima once
again, and then tells the monk that the old man must be the ghost of
Yoshitsune, and leaves there after recommending them to console
Yoshitsune’s soul.

6. Monks wait for the ghost in dream
The monk is astonished that the old man was the ghost of Yoshitsune
and decides to wait to see the ghost once more in a dream.

Traveling Monk : Koe mo fuke yuku urakaze no, koe mo fuke
yuku urakaze no, matsu ga ne makura soba datete, omoi wo
noburu koke mushiro, kasanete yume wo nachi itari. Kasanete
yume wo machi itari.

(While the bay wind blows hard with a roaring sound as the night goes
on, the monk listens to the sound and ruminates with resting his head on
a pine root. He lies on the carpet of moss and awaits the appearance of]
ghost in his dream.)

7. Yoshitsune appears in armor and narrates the story of Yashima
The monk is surprised at the appearance of the ghost in armor, and
talks to him. The ghost identifies himself as the ghost of Yoshitsune
and describes the battle scene at Yashima and furthermore the story of
how he dropped his bow in the sea.

Yoshitsune : Rakka eda ni kaerazu, hakyo futatabi terasazu.
Shikaredo mo nao moshu no shinni tote kishin konpaku no
kyokai ni kaeri, ware to kono mi wo kurushimete, shura no
chimata ni yori kuru nami no, asakara sarishi goin kana.

(Falling flowers never return to the branch. Broken mirror never
reflects the image. However, as my obsession of anger still remains,
my spirit turns to be a demon, who returns to the human world to
torture myself and goes into battles in a scene of carnage. How deep
my karma is!)

Traveling Monk : Fushigi yana. Haya akatsuki nimo naru yaran
to omou nezame no makura yori kacchu wo taishi mie tamo wa
moshi hogan nite mashimasu ka.

(How mysterious! Checking aside my pillow if day will soon break, I
find a man who wears a war armor and a war helmet. Could you be the
General Yoshitsune?)

Yoshitsune : Ware Yoshitsune ga yurei naru ga, shinni ni hikaruru
moshu nite nao saikai no nami ni tadayoi shoji no umi ni chinrin
seri.

(Yes, I am the ghost of Minamoto no Yoshitsune. As I am obsessed
with my own anger, ’'m still floating between waves of the western
ocean and sinking into the sea of painful reincarnation.)

Monk : Oroka yana kokoro kara ikishini no umi tomo miyure
shinnyo no tsuki no,

(How foolish, it is your wondering mind that shows you the sea of life
and death. The moon of enlightenment illuminates.)

Yoshitsune : Haru no yo naredo kumori naki kokoro m sumeru
koyoi no sora.

(The sky is cloudless even in the spring night. My mind is cleared with
the nocturnal sky.)

Monk : Mukashi wo ima ni omeoi izuru ...

(You would recall the past as if it were just happening now.)

Yoshitsune : Fune to kuga tono kasen no michi,
(My road of battles between the fleet and army corps.)
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Monk : Tokoro kara tote ...
(Because of'this place ...)
Yoshitsune : ... wasure enu.

(... I can’t forget about the battles.)

Reciters : Mononofu no Yashima ni iru ya tsukiyumi no, Yashima
ni iru ya tsukiyumi no, moto no mi nagara mata kokoni kyusen no
michi wa mayowanu ni mayoi keru zoya shoji no umi yama wo
hanare yarade kaeru Yashima no urameshi ya. Tonikaku ni
shushin no nokori no umi no fukaki yo ni yume monogatari mosu
nari. Yume monogatari mosu nari.

(I remember that I, as a warrior, shot a bow of zelkova in the battle at
Yashima. In this evening with the moon, I return here once again in the
form of what I was. Although I’ve never lost in the way of the warrior,
I am wandering between the ocean and land of life and death. To my
regret, [ couldn’t leave the way, leaving my grudge in this place,
Yashima. On this evening caught by deep obsession, I will talk about
my past story in a dream. I talk about my past story in a dream.)

Monk : Nao nao yuminagashi no arisama on-monogatari sorae.
(Please narrate about the story of the floated bow furthermore.)

Reciters : Wasure enu mono wo enbuu no kokyo ni satte hisashiki
toshinami no yoru no yumeji ni kayoi kite shurado no arisama
arawasu nari.

(How unforgettable this world is. Although Yoshitsune left this world a
long time ago, he appears in the dream at night to show the world of
asura.)

Yoshitsune :0moi zo izuru mukashi no haru, tsuki mo koyoi ni sae
kaeri, ..
(Thinking back the old spring, the moon was shining sharply as it does
tonight.)

Reciters :Moto no nagisa wa koko nare ya, Gen-Pei tagai ni yasaki
wo soroe, fune wo kumi koma wo narabete uchiire uchiire
ashinami ni kutsubami wo hitashite seme tatakau.

(The beach where he fought was here. Both Genji and Heike armies
strung out with setting arrows to bows for shooting. The Heike
organized in a fleet while the Genji warriors aligned on horse-backs
and drove into the ocean. They kept steps and wet their bridles to fight
against Heike.)

Yoshitsune : Sono toki nani toka shitariken, hogan yumi wo
toriotoshi, nami ni yurarete nagareshi ni, ...

(Then, he doesn’t know why but General Yoshitsune dropped his bow
in the sea, and it floated away on the waves.)

Reciters : Sono toki orishimo wa hiku shio nite haruka toku
nagare yuku wo, ...
(As the tide was just ebbing, his bow floated far away:.)

Yoshitsune : Kataki ni yumi wo torareji to koma wo namima ni
oyogasete, tekisen chikaku narishi hodo ni,

(While I let my horse swim to prevent enemies from snatching my
bow, I drove closer to enemy’s boats.)

Reciters : Kataki wa kore wo mishi yori mo fune wo yose kumade
ni kakete sudeni ayooku mie tamaishi ni, ...

(Although the enemy found him, then approached Yoshitsune and tried
to catch him with their rakes, ..)
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Yoshitsune : Saredomo kumade wo Kiri harai, tsui ni yumi wo
torikaeshi, moto no nagisa ni uchi agareba, chisha wa madowzu, ..
(..., I slashed their rakes away, and finally returned to the beach with
my bow. As traditionally said that the wise man will never muddle, ...)

Reciters : Yusha wa osorezu no yatake gokoro no azusa yumi
kataki niwa tori tsutaeji to oshimu wa na mo tame oshimanu wa
ichimei nareba mi wo sutete koso koki nimo kamei wo todomu
beki yumifude no ato naru bekere.

(... and the brave man will never fear, it was because of such courage to
value his name instead of his life. Since he did not value his life and
cast himself away in front of the foe, he could save his reputation as a
warrior in history. It will become a feat of valor to be recorded to

posterity.)

8. Battles of Yoshitsune in the realm of asura

The ghost of Yoshitsune faces battles in the world of asura. While he
describes fierce battles on the ocean, the day breaks. The monk awakes
from the dream, and the ghost fades away.

Yoshitsune : Mata shutado no toki no koe
(T'hear the battle cries again in the world of the asura.)

Reciters : Yasakebi no oto shindo seri.
The archer's cries almost shake the world.)

[kakeri]
The stylized action to depict the suffering from battles in the realm of
asura accompanied by instrumental music.

Yoshitsune : Kyo no shura no kataki wa ta so. Nani Noto no kami
Noritsune toya. Ara monomonoshi ya. Tenami wa shirinu.
Omoizo izuru Dannoura.

(Who is my foe in the fight of asura today? What, it’s Noto-no-kami
Noritsune? How pompous you are! I know your skills. You remind me
of the battle at Dannoura.)

Reciters : Sono funaikusa ima wa haya. Sono funaikusa ima wa
haya, enbu ni kaeru ikishini no umiyama ichido ni shindo shite
fune yori wa toki no koe.

(It was the ancient battle in the ocean. When I return to this world once
again from the ancient battle, the ocean and mountain filled with life
and death tremble with the battle cries rising on the boat.)

Yoshitsune : Kunga niwa nami no tate,

(Shields are set in line on the land like the waves on the ocean.)
Reciters : Tsuki ni shiramu wa ...

(What shine brightly under the moon are ...)

Yoshitsune : .. tsurugi no hikari.

(... the glitter of swords.)

Reciters : Ushio ni utsuru wa ...

(What shine in the tide are ..)

Yoshitsune : kabuto no hoshi no kage.

(... the reflection of star crests on helmets.)

Reciters : Mizu ya sora sora yuku mo mata kumo no nami no
uchiai sashi chigouru funaikusa no kakehiki. Uki shizumu to seshi
hodo ni haru no yoru no nami yori akete kataki to mieshi wa
mure iru kamome. Toki no koe to kikoeshi wa urakaze nari keri.
Takamatsu no urakaze nari keri. Takamatsu no asa arashi tozo
nari ni keru.

(No one can tell water from the waves of clouds in the sky. While we
hit and stab each other and rise and fall in the tactics of the battle on
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the whizzing of the wind through the tall pine trees. It came to the
morning storm blowing through the tall pine trees.)
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(Waki: The supporting actor in Noh, plays male roles of travelling monks, Shinto priests, and warriors, and does not wear a
mask. Waki spends the most of time during the play sitting at Wakiza in the side of the stage.)

Y L T OEN, BhiE,  (Tsure: The performer appearing after the Shite in Noh.)
BV WEFOBEREOL & EREEOENIE L DIV DR 24 < P,

(Kakeri: The stylized action to depict the suffering from battles in the realm of asura accompanied by instrumental music.




