ae 1328 (21 H V)]  (Noh “Sanemori”)

EB1E#H (Performance Data)]
& 35 [ESTHEMAL 2017 456 A 25 H (Performed at National Noh Theatre on June 25, 2017)

TV Bk . THEEEE~ORF 201748 H 27 H (NHK)  (Aired by NHK Education TV on Aug. 27, 2017)

ot UKk . &KW (Konparu School)
YE & : HBTYR (Writer : Zeami )
R M PEEwEE] Bt - SR OF
(Original episode: “Sanemori saigo no koto (the Final Moments of Sanemori)” in the Tale of the Heike,
Volume 7)
4y . “FBW. 1EF#EY (Category: The second group of noh, Shura-mono)
% P IVEE - &5 (Location : Shinohara in Kaga Province )
2 i : % (Season: Unknown)
45 A (The characters in the play)
RIS T #8593 9) GRS EEOE (RH 6
(Mae Shite: - -Old Man (Gohst of Saito Betto Sanemori {HONDA Mitsuhiro})
(L a i GRS R AR B R B ¥ AR N RV N=: It 5
(Nochi Shite: -+ Saito Betto Sanemori { HONDA Mitsuhiro})
U FEHT EAPE LD L OICA] EHRE) (Waki - Monk Yugyo {TAKAI Matsuo})

UXY L8 (HARE, BFOEEL) (Attending Monks): - - {NORIHISA Hideshi, Noguchi Takuhiro})
7 A AEROBENA{ =R (Villager of Shinohara) {MIYAKE Chikanari }
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[Synopsis |

While Monk Yugyo on a pilgrimage to the provinces delivers sermons at Shinohara in Kaga Province, a
certain old man has come and listened to his preaching eagerly every day. Only Yugyo can see the old man, so
when he talks to the old man, people around Yugyo wonder why he is talking to himself . Yugyo asks the old man
his name, but the old man does not answer. When Yugyo inquires his name again, the old man requests Yugyo to
leave only the two of them alone, and tells Yugyo the story of one of the warriors of the Heike troops, Saito no
Betto Sanemori, who was killed during the Battle of Shinohara and whose severed head was washed in the pond
right in front of them. He further reveals his identity as the ghost of Sanemori, requests for chanting the invocation,
“Namu Amida Buddha” for him, and disappears.

Yugyo asks a villager of Shinohara about Sanemori and the battle where he was killed, and is convinced that
the old man is truly the ghost of Sanemori. Yugyo requests the villager to announce to the people of Shinohara that
he will conduct a memorial service for Sanemori with Odori-nenbutsu that is the combined Buddhist ceremony of
recitation of Amida’s name and dances.

While Yugyo recites prayers invoking Amida Buddha that night by the pond, there appears in front of him
the ghost of Sanemori, dressed in the glorious attire of an old warrior. The ghost of Sanemori narrates that when



his head was presented to General Kiso Yoshinaka, it was washed for inspection following the suggestion of
Higuchi no Jiro and the black ink dying his hair was washed away, revealing its natural silver color. Furthermore,
he tells that he went to the battle in his homeland dressed in red brocaded hitatare war robes and he disclose his
regret at not having fight against Kiso no Yoshinaka and being killed by Tezuka no Taro Mitsumori. He then
requests Yugyo to console his soul by reciting prayers invoking the name of Amida Buddha and vanishes into the

air.
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[(Highlight]

When Sanemori repent to Yugyo, his regret is enhanced by starting his narration from the scene of his head
being washed, neglecting the chronological order. The dramatic effect is increased by the following detailed
description of the story up to the scene. However, it is considered that a quite high technical skill is required for
shite to properly express the situations respectively; Tezuka no Taro Mitsumori defeating a strange commander;
Kiso no Yoshinaka suspecting the severed head; and Higuchi no Jiro identifying whom the head belonged to.

The principle of samurai that makes much of his name is expressed by the attitude of Sanemori who wore a
red brocaded hitatare-style kimono when he went to battle in his homeland and dyed his hair and beard black
not to be underestimated as an old warrior. In contrast to his heroic and determined personality, this play sadly
and pitifully describes the final moments of Sanemori, who is slowly losing his strength and withering like a
dead tree. This play persist with Buddhist concept where those who unceasingly recite the invocation of
Amida’s name could die a peaceful death each time they invoke his name.
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(Verses of “Sanemori”)
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[Kyogen Kuchiake]

A villager of Shinohara, Kaga Province explains about Monk Yugyo
who delivers wonder-working sermons.

Villager : Kore wa Shinohara no zaisho ni sumai suru mono nite
soro. Saru hodo ni yugyo Juroku dai Taami to mosu on-hijiri kono
tokoro ni on-tsuki atte arigataki nenbutsu wo on-tsutome
nasaruru. Kyo mo mina mairare sorae. Sono bun kokoroe sorae.
Kokoroe sorae.

(I am an inhabitant of Shinohara Village, Kaga Province. By the way,
Monk Yugyo named Sixteenth Taami has arrived in this village and
deliveres wonder-working sermons. Everybody, join the Buddhist
service today as well. Kindly note this. Note this.)

1. Monk Yugyo Preaches a Sermon
Monk Yugyo delivers sermons about Amida Buddha with his
attending monks.

Monk Yugyo :
nagara, ...
(Amida’s Pure Land is located to the westward, hundreds of millions of]
lands away from here, where we can reach after traveling over a long,
distant road.)

Sore saiho wa juman okudo, toku umaruru michi

Yugyo / Attending Monks : Koko mo koshin no mida no kuni.
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(However, once you attain enlightenment, you will find that this land
can be your Amida’s Pure Land.)

Yugyo : Kisen gunju no shomyo no koe ...
(The voices of nobles and poors who gather and recite the invocation of]
the name of Amida Buddha: “Namu Amida Buddha.” ...)

Attending Monks : Nichinichi yaya no nori no niwa,
(... echo every day and night at this site of preaching.)

Yugyo : Geni mo makoto ni sesshu fusha no ...

(Amida Buddha indeed beckons all living beings to come to the Pure
Land.)

Attending Monks : Chikai ni tareKka. ...

(Under such a sacred vow Amida Buddha made, ...)

Yugyo : ... nokoru beki.

(... no one will be left behind in this world.)

Yugyo and Attending Monks : Hitori nao hotoke no mi-na wo
tazune min.

(Even ifyou stay alone, recite the name of Amida Buddha.)

Attending Monks : Hotoke no mi-na wo tazune min.

(Recite the name of Amida Buddha.)

Yugyo and Attending Monks : Onoono kaeru nori no niwa, shiru
mo shiranu mo kokor hiku. Shiranu hito womo watasaba ya ka no
kuni e iku nori no fune ukamu mo yasuki michi toka ya.

(In the site of preaching, people focus their interest on the way of]
Buddha independent of their awareness. Buddha deliver everyone on
the way to his Pure Land. His boat floats well enough to ferry people
who are not attaining Buddhahood, and ferry even more us who are
attaining.)

2. 0ld Man Appears
An old man appears on the stage. While he laments about his infirm old
agea, he sincerely requests a sermon from Yugyo.

Old Man : Seiga haruka ni kiko koun no ue. Shoju raikosu
rakujitsu no mae. Ara toto ya kyo mo mata, shiun tatte soro. Ika
ni hitobito nicchu no shomyo wa haya chikazuki te soro ka. Ya,
kane no ne nenbutsu no koe no kikoe soro.

(The sacred music of sho* can be heard that is wafting down between
the clouds in heaven. Buddhas and bodhisattvas come from the west
where the evening sun sets. How splendid purple clouds we have
today as well, indicating the presence of Amida Buddha. Voices
reciting the afternoon prayers of invocation are approaching. Oh, I can
hear the tolling of the bell and voices reciting the invocation of
Amida.) *free-reed bamboo mouth organ

Sa naki dani, tachii kurushiki oi no nami no, yorimotsukazu wa
choju no niwa ni yoso nagara mo chomon sen.

(This wizened old man has difficulties in merely standing up and
sitting down, so I usually cannot get near the place where sermons are
preached. But today, I will go to listen to the sermon, even if only at a
little distance.)

Ichinen shomyo no yuka no ue niwa sesshu no komyo kumorane
domo rogan no tsuro nao motte tadoru. Yoshi yoshi sa nomi wa
isogazu tomo koko wo saru koto tokaru maji ya. Namuamidabu.
(If I faithfully believe in Amida Buddha and recite his sacred name,
Amida Buddha will surely welcome me to his Pure Land. However,
the clouded eyes of this old man make it difficult to find the way to the
Pure Land. Even though I cannot move quickly, as long as I continue
to go forward, I must be getting closer to the site of the sermon and the
Pure Land. Namu Amida Buddha.)
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3. Dialogue between the old man and Yugyo

Yugyo and the old man have a dialogue. Although the old man at first
hesitates to disclose his identity, he gradually reveals that he is the
ghost of Sanemori. In the presence of Yugyo, Sanemori repents of his
lingering attachments to this world.

Yugyo : Ikani okuna.
(Hello, old man.)

Old Man : On-mae ni soro.
(Yes, are you talking to me?)

Yugyo : Satemo kono hodo nicchu no shomyo ni ichi nichi mo
okotaru koto nashi. Sareba kokorozashi no hito to miru tokoro ni
okina no sugata wo yojin no miru koto nashi. Tare ni mukatte
nanigoto wo mosu nado mina hito fushin aeri. Kyo wa okina no
na wo nanori tamae.

(You come here every day without fail to recite the invocation of
Amida. [ can see that you are a man of deep faith., but other people can
not see you and are wondering whom I am talking to and what I am
talking about. Today, please tell me your name.)

Old Man : Kore wa omoi no hoka naru ose kana. Moto yori kono
mi wa amasagaru hinabito nareba hito gamashiku na mo araba
koso nonori mo seme.

(That’s an unexpected request. To begin with, I am merely a local
peasant, so I do not have a name to tell you .)

Tada shonin no on-geko moto yori Mida no raigo nareba, kashiko
zo nagaiki shite kono shomyo no jisetu ni au koto moki no fuboku
udonge nohana machitaru kokochi shite oi no saiwai mi ni koe
yorokobi no namida tamoto nurasu.

(For me, the visit of Monk Yugyo to this rustic village from Kyoto is
exactly the same as the coming of Amida Buddha to this land. I am
truly grateful that I can encounter the recitation invoking Amida
Buddha after I have lived such a long time. Just like a blind turtle who
finds a piece of wood floating in the vast ocean, or just like someone
who sees the flower of the udumbara that only blooms once every
three thousand years, this is a so happy opportunity for this wizened
old man that tears of joy flow unceasingly from my eyes.)

Sareba kono mi nagara, anrakkoku ni umaruru ka to muhi no
kanki wo nasu tokoro ni rinne moshu no enbu no na wo mata
aratamete nanoran koto kuchioshu koso sorae.

(Then, I am imcomparably delighted that even such a wretched man
like me can be reborn in the Pure Land of Amida Buddha. It is against
my will to say my name that [ used in this world where the feelings of
attachments are strongly swirling in the reincarnation that entrapps
living beings in the sufferings from birth and death.)

Yugyo : Genigeni okina no mosu tokoro kotowari shigoku seri.
Sari nagara hitotsu wa sange no eshin taru beshi. Tada
tsutsumazu na wo nanori sorae.

(Yout point is totally reasonable. However, if you disclose your name,
it will be the foundation of your repentance of your sins and reform of
your mind. So please, do not hesitate to tell me your name.)

Old Man : Nani to tada nanore to zoro ya.
(Oh well, you told me just to reveal who I am.)
Yugyo : Nakanaka no koto.

(Yes, indeed. )

Old Man : Saraba hito wo onoke sorae.
(Then, I wish the room to be cleared.)
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Yugyo : Moto yori okina no sugata wo yojin no miru koto wa na
keredo, shomo naraba hito woba noku beshi. Chiko yotte nanori
sorae.

(From the beginning, other ones could not see the old man. However, [
will have these people leave, as you wish. Please come closer and tell
me your hame.)

Old Man : Mukashi Nagai no Saito Betto Sanemori to moshishi
hito wa kono Shinohara no kassenn ni utarete soro.

(Long ago, Saito no Betto Sanemori, from the land of Nagai, was
killed here during the Battle of Shinohara.)

Yugyo : Sore wa Heike no samurai kakure naki yumitori. Iya sono
ikusa monogatari wa muyaku tada okina no na wo nanori sorae.
(That Sanemori must be the warrior of the Heike troops, who was a
renowned commander. However, I do not need to hear the war
chronicle now. Please, just tell me your name.)

Old Man : Iya sareba sono Sanemori mo on-mae no ikemizu nite
binpige wo susugarete soro. Sono shushin nokori keru ka ima mo
kono hen no hito niwa maboroshi no gotoku mie soro zo toyo.
(Well, the hair and beard of Sanemori’s severed head were washed for
the identification with the water of this pond right before you. Perhaps
this is why he seems to still have attachments to this place and villagers
in this area say that they have seen Sanemori’s phantom.)

Yugyo : Somo maboroshi ni arawaruru towa sate ima mo hito ni
mie soro ka.

(Oh dear, how should his phantom has apeared? Then, can people see
his phantom even now?)

Old Man : Miyamagi no sono kozue towa mie zarishi sakura wa
iro ni araware taru. Qigi wo sore to goran zeyo.

(As described in the poem, “It was not realized as a treetop of cherry
untill it blooms because of its wizened appearance in the deep
mountains.*”, regards a wizened old tree as Sanemori.

* “It was invisible among treetops deep in the mountains. / But when it
bloomed, / We saw that it was a cherry tree.” This poem, composed by
Minamoto no Yorimasa, is included in the anthology, Shika Wakashti
(An Anthology of Poetic Flowers).

Yugyo : Fushigi yana Sanemori no mukashi wo Kkikitsuru
monogatari hitono uezo to omoi tsuru ni mi no ue nari keru
fushigi sayo. Sate wa okoto wa Sanemori no sono yurei nite
mashimasu ka.

S |(It’s strange. 1 had thought that the ancient story of Sanemori had
nothing to do with me, but I am involving it now. So you are the ghost
of Sanemori, aren’t you?)

Old Man : Ware Sanemori ga yurei naru ga, kon wa meido ni ari
nagara haku wa kono yo ni todomarite

(Indeed, I am the ghost of Sanemori. Although a part of my spirit went
to the other world, another part of my spirit still resides in this world.)

Yugyo : Nao shushin no enbu noyo ni ...

(Still being attached to this world, ...)

Old Man : Nihyaku yo sai no hodo wa fure domo, ...

(... I have remained in this world for over two hundred years.)

Yugyo : Ukami mo yarade Shinohara no ...

(However, I have not attained buddhahood, and just like the surface of
Shinohara Pond....)

Old Man : Ike no ada nami yoru to naku ...

(is rippling, my mind feels uneasy not knowing it is the night

Yugyo : Hiru tomo wakade kokoro no yami no ...
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(or day due to the darkness of ignorance.)

Old Man : Yumetomo naku ...

(Not knowing whether this is in the dream

Yugyo : ... utsutsu tomo naaki ..

(... or in the real world, ...)

Old Man : ... omoi wo nomi Shinohara no kusaba no shimo no
okina sabi ...

(... my mind is in limbo. Then I appeared out of my grave in Shinohara
with the figure of an old man with gray hair.)

Reciters : Kusaba no shimo no okina sabi hito na togameso*
karisome ni araware ide taru Sanemori ga na wo morashi tamona
yo. Naki yo katari mo hazukashi tote on-mae wo tachi sarite ikuka
to mire ba Shinohara no ike no hotori nite sugata wa maboroshi to
narite use ni keri. Maboroshi to narite use ni keri.

(Do not blame me to get out of the of my grave in Shinohara in the
figure of an old man with gray hair*. Please do not leak the name of
Sanemori, who has appeared before you like in this way, to anyone. It
is shameful that people gossip about me long after my death. So
saying, he walks away from Yugyo and then vanishes into thin air at
the edge of Shinohara Pond.

* This phrase is based on the following poem in Ise Monogatari (the
Tales of Ise); “Don’t blame me for looking like an old man. Even the
cranes in the rice field are crying that this is the last day that I can come
with you, dressed in this hunting attire (kariginu).”

[Interlude]

The villager asks Yugyo why he was talking to himself so strangely.
Instead of answering the question, Yugyo asks the villager about
Sanemori. The villager narrates the episode of Sanemori’s death in the
battle and encourages Yugyo to conduct a memorial service for
Sanemori’s soul. Yugyo announces to the people of Shinohara via the
villager that he will hold a memorial service for Sanemori with
Buddhist incantation using chanting, drumbeating, and dancing.

Villager : Nanbou kidoku naru on-koto nite sorai keru zo. Kono
aida nicchu no igo, shonin koza no ue nite hitorigoto wo ose
raruru ga, mata konnichi mo hitorigoto ari taru to mosu. Warera
wa osoba chiko mairu mono nareba kono koto fushin mose to
onono moshi soro aida, tada ima mairi o-tazune mosane baya to
zonzuru.

(How strange it is. Recently Monk Yugyo allegedly talked himself on
the stage after he delivered sermons, and he seemed to be talking
himself today as well. We, the surrounding people, were talking about
it as strange, and then we have to tell him it.)

Villager : Ikani moshiage soro. Kyo wa osonawari moshite soro.
(I'm afraid to tell you. I'm sorry to be late today.)

Yugyo : Nani tote osonawarite soro zo.
(Why were you late today?

Villager : Chito yo no shisai no soraite osonawari moshite soro.
Sate tada ima mairu koto yo no gi nite mo goza naku soro. Shonin
nicchu no shomyo no igo hitorigoto wo ose rare soro tote mina hito
fushin wo nashi moshi moshi zaisho e ose raretaki koto mo
sorawaba warera ni mairi uketamaware to mosu ga kore wa
ikayo naru on-koto nite soro zo.

(Because I had something to do, I was late today. By the way, I come
here for none other than your self -talk after the sermons for which
people feel suspicious. So people told me to ask you whether you have
something to tell us or not. Could you tell me what is going on.)
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Yugyo : Nani to kono hodo nicchu no shomyo no orifushi guso no
hitorigoto wo mosu to Shinohara no menmen fushin to soro ya.
(What? Do you mean that I talk to myself every time after my preach
sermons?)

Villager : Nakanaka no koto.

(Exactly.)

Yugyo : Sore ni tsuki tazune taki koto no soro. Omoi mo yoranu
moshi goto nite sorae domo inishie kono Shinohara no kasen ni
Nagai no Saito Betto Sanemori no hate tamai taru yotai go-zonji
ni oite wa katatte on-kikase sorae.

Villager : Hitorigoto wo ose raruru ga fushin to mose ba sore niwa
okamai note Sanemori no go-saigo wo go-fushin nasaruru.
Kuwashiku wa zonze zu sorae domo warera no uketamawari
oyobi taru tori on-monogatari mosozuru nite soro.

Yugyo : Chikagoro nite soro.
(It’s very fine.)

Villager : Mazu Sanemori to mosu wa hokkoku gata no hitori nite
goza arishi ga go-ryo ni tsuite Genji e on-mairi ari Musashi no
kuni Nagai no sho wo tamawatte sore yori Nagai no Saito Betto
Sanemori towa moshi taru geni soro.

Saru aida kano Sanemori wa Ecchu no Kurikara ga toge ni
jokaku wo kamae, sanzan ni tatakai tamae domo soko nite mo
kanawazu kono Shinohara made go-jin wo hikaruru.

Sanemori oboshi mesaruru wa ware toshiyorite ikusa suru koto
sadamete wakamusha domo anadori mosu beshi. ITkanimo
hanabanashiku idetachi kasen nasaryozuru to oboshi mesaruru
ga binhige no shiroki wo fukaku itoi tamai tokaku kuroku somyo
zuru to oboshimeshi yuen no sumi wo shibusumi ni shite makkuro
ni some aru hi no kasen ni tutte ide tamo.

Genji no kata niwa Nyuzen no Kotaro Nanjo no Jiro oriai sanzan
ni ikusa shi Nagatsuna mo Arikuni mo utare Heike uchi make
mina chirijiri ni naritare domo Sanemori ichinin nokotte kasen
sitamo wo Shinano no kuni no junin Kanasashi no Mitsumori
oriaite Sanemori ni kotoba wo kakuru.

Heike no gunpyo amata uchitotte ookata ikusa wa sanji taru ni
hanaayaka naru musha ikki nokotte kasen suru wa nanimonozo
to iu.

Sanemori sayo ni iu wa nanimonozo kokorozashi no musha to
mietari. Yore kuman tote uma no ue nite munzu to kunde ochi
keru ga, sono toki Sanemori wa tsui ni Mitsumori ni utare tamo.

Sate on-kubi wo Kiso dono goranjite ikanaru mono no Kkubi zo to
on-tazune ari kere ba, kore wa Sanemori ga kubi ni arouru to
mosaruru. Iya Sanemori naraba binpige mo shiro arozuru ga
kore wa kuroku soro hodo ni, Sanemori nite wa arumajiki to
mosaruru.

Sono toki aru hito susumi ide moshiage raruu wa ware wa
Sanemori to nenrai chiin naru ga tsunezune moshi keru wa toshi
yorite ikusa suru naraba binpige wo sumi nite somyo zuru to
kataritaru to moshiage raruru.

Saraba to atte Shinohara no chisui nite susugasete goran sorae
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ba binpige mo shiroku nari, shojin no Sanemori nite goza ari taru
to moshi tsutaete soro.

Makoto ni yumitori no kokorozashi wa kayo ni koso goza arubeki
mono nare tote, izure mo kanji tamai taru to moshi soro.

Saizen mosu gotoku kuwashiki koto wa zonzezu sorae domo
mazu warera no uketamawari taru tori on-monogatari moshite
soro ga sate otazune wa ikayo naru on-koto nite soro zo.

Yugyo : Nengoro ni on-monogatari soro mono kana. Tazune mosu
mo yo no gi ni arazu. Kono hodo nicchu no shomyo no orifushi
izuku tomo naku rojin ichinin kitarare soro.

Sunawachi konnichi mo Kkitari soro hodo ni ika naru hito zo to
tazune moshite sorae ba, inishie no ikusa monogatari soraite
Sanemori no yurei to ii mo aezu, ike no hotori nite sugata wo mi
ushinote soro yo.

Villager : Chikagoro kidoku naru koto wo uketamawari soro
mono kana. Sanemori no hate tamai taru wa haya nihyaku nen
niwa batugun ni amaru nado to mosu ga shonin no on-geko wo
arigataku omoi tamai, mainichi no go-hoji ni kore made araware
tamai, mi-nori wo mo chomon ari taru to zonji soro aida, kono ue
wa ike no hotori nite rinji no odori nenbutu wo motte Sanemori
no go-bodai wo on-tomurai are kashi to zonji soro.

Yugyo : Chikagoro fushigi naru koto nite soro hodo ni ike no
hotori ni tachikoe rinji no odori nenbutsu wo motte kano on-ato
wo tomurai moso zuru aida, kono yoshi Shinohara no menmen ni
ai furerare sorae.

Villager : Kashikomatte soro.

Villager : Mina mina uketamawari sorae. Kono tabi Shinohara no
ike no tsutsumi nite rinji no odori nenbutsu wo motte Sanemori
no go-bodai wo on-tomurai nasare soro aida, minamina mairi
kayo no arigataki koto wo ogami moshi sorae. Sono bun kokoroe
sorae. Kokoroe sorae.

Villager : Ai fure moshite soro.
Yugyo : Mottomo nite soro.

4. Yugyo Conducts a Memorial Service for Sanemori

At the edge of the pond, Yugyo and his attending monks recite prayers
invoking Amida Buddha’s name all night long for the sake of
consoling Sanemori’s soul.

Yugyo and Attending Monks : Shinohara no ike no hotori no nori
no mizu.
(The memorial ceremony at the edge of Shinohara Pond, ...)

Attending Monks : Ike no hotori no nori no mizu.
(At the edge of , we perform the memorial ceremony. )

Monk and Attending Monks : Fukaku zo tanomu shomyo no koe
sumi wataru tomurai no shoya yori goya ni itaru made kokoro mo
nishi e yuku tsuki no hikari to tomo ni kumori naki kane wo
narashite yo mo sugara.

(Under the voice of the chanting the name of Amida Buddha clearly
echoing with deep faith, we conduct this memorial service to console
the soul. As hearts are beckoned to Amida’s Pure Land in the west with
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the moon light shining purely as our hearts, we keep striking a sho
(small gong) in the whole cloudless night from dusk to dawn .)

Yugyo : Namu Amida Budha. Namu Amida Budha.Namu Amida
Budha.

(Namu Amida Buddha.
Buddha.)

Namu Amida Buddha. Namu Amida

5. Sanemori Appears Again
Sanemori appears again in the glorious attire of an old warrior. He
expresses his appreciation to Yugyo as he was reborn in the Pure Land.

Sanemori : Gokuraku sekai ni iri nure ba nagaku kukai wo koete
yukite rinne no furusato hedatarinu. Kanki no kokoro ikubaku
70. Tokoro wa futai no tokoro. Inochi wa muryo jubutsu to no.
Ara tanomoshi ya, Nennen sozoku suru hito wa ...

(As I have died a peaceful death and been reborn in Amida’s Pure
Land, I have traveled beyond the world of sufferings and am now far
away from reincamation in the realm of delusions. I can’t describe my
supreme delight. I am now in the realm of paradise, and this life is
eternal. Oh, Buddha is certainly dependable for me. Those who
unceasingly recite the invocation of Amida’s name ....

Reciters : ... Nen nen gotoni ojo su.
(...could die a peaceful death, each time they invoke his name.)

Sanemori : Namu to ippa ...

(When I say “Namu,”...)

Reciters : ... Sunawachi kore kimyo.

(..., it means my wish to devote myself and to follow the Buddha’s
teachings.)

Sanemori : Amida to ippa ...

(When I say “Amida,”...)

Reciters : Sono gyo kono gi wo motte no yue ni ...

(..., it means that Amida Buddha helps me to practice the teachings.
Therefore, ... )

Sanemori : ... kanarazu ojo ubeshi to nari.

(... we will surely reach and be reborn in Amida’s Pure Land.)
Reciters : Arigata ya. Arigata ya

(Iam grateful. I am grateful.)

6. Dialogue Between Sanemori and Yugyo

Sanemori and Yugyo reunite and have a dialogue. Sanemori offer his
repentance for his sins with abandoning his attachments of
reincarnation and following the teachings.

Yugyo : Fushigi yana shromi ai taru ike no omote ni mireba ari
tsuru okina naruga, kacchu wo taishi kitari tari.

(How strange it is. Looking at someone appearing on the surface of the
pond as it gradually gets misty, there is the old man I met before, who
is now wearing armor.)

Sanemori : Ware Sanemori no yurei naru ga, kokoro no yami no ii
gataki shura no kugen no kazukazu wo ukamete tabase tamae
toyo.

(Although I am the ghost of Sanemori, please allow me to completely
repent my numerous unspeakable sufferings as a warrior in the realm
of Asuras before I will attain buddhahood.)

Yugyo : Kore hodo ma no atari ni shiteiru sugata ya kotoba de aru
noni, hoka no hito niwa mattaku mie mo kikoe mo shinai de, ...
(Although I clearly see you and hear you, no one else can see you or
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hear you.)

Sanemori : Tada shonin nomi akiraka ni, ...

(Only Monk Yugyo can clearly ...)

Yugyo : miru ya sugata mo nokon no yukino ...

(... see his figure just like a pile of snow left after the spring thaw, ...)

Sanemori : Binpige shiroki musha naru ga,

(Although he is an old warrior with silver hair and beard, ...
Yugyo : Sono idetachi wa hanayaka naru.

(... he is in a glorious outfit.)

Sanemori : yosooi kotoni kumori naki ...

(In particular, his attire looks untainted, ...)

Yugyo : tuki no hikari

(under the illumination of moonlight ...)

Sanemori : tomoshibi no kage.

(....and the lamplight.)

Reciters : Kurakaranu yoru no nishiki no hitatare ni, yoru no
nishiki no hitatare ni, moyogi nioi no yoroi kite kogane tukuri no
tachikatana ima no mi nite wa Kore totemo nani ka takara no
ikeno hachisu no utena koso ga takara naru bekere.

(Over my brocaded hitatare-style kimono, I wear armor colored in
Moyogi-nioi* and hang a sword sheathed in a golden scabbard from
my waist. Are these outfit still my treasures now? The dais of lotus
flower in the pond must be the real treasure for me now, upon which I
can sit in Amida’s Pure Land after the peaceful death.)

* Spring-green gradation from top to bottom

Geniya utagawanu nonri no oshie wa kuchi tomo senu. Kogane no
kotoba omoku seba nadoka wa itara zaru beki nadoka wa itara
zaru beki.

(Without a dought, the teachings of the Buddha Dharma will never be
decayed. If we keep reciting the precious, golden words of the Buddha,
it is impossible to fail to attain buddhahood.)

Yugyo :Mi mose ba nao mo rinne no sugata nari. Sono shushin wo
furi sutete Mida sokumetsu no utena ni itari tamo beshi.

(Looking at you, I see that you are still in the form in the cycle of
reincarnation. You should abandon your attachments and go to the foot
of the dais of Amida Buddha, where great numbers of sins vanish.)

Sanemori : Geniya ichinen Midabutsu sokumetsu muryo zai.
(Once you recite “Namu Amida Buddha,” numerous sins you’ve ever
committed will vanish.)

Reciters : Sunawachi eko hotsuganshin kokoro wo nokosu koto
nakare.
(In order to receive a good reward of the accumulated merits of good

deeds not only for yourself but also for other people, do not waver in
your wish to be reborn in Amida’s Pure Land.)

Sanemori : Toki itatte koyoi, ai gataki mi-nori wo uke,
(Tonight, the time has come to received the precious teachings of the
Buddha Dharma,)

Reciters Zanki zange no monogatari, nao mo mukashi wo wasure
kanete, shinobi ni nitaru Shinohara no kusa no tsuyu to Kkieshi
arisama katari mosu beshi.

(I would like to tell my story of repentance, for which I am ashamed.
This old man, who is still attached to the past, will tell you what
happened when he disappeared into his grave like a drop of dew that
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fell on this field of Shinohara a long time ago.)

7. Sanemori starts his repentance

Sanemori starts his repentance in the presence of Yugyo. First, he
explains that Tezuka no Taro Mitsumori brought the head of a strange
warrior to Kiso Yoshinaka. Higuchi Jiro then confirmed that it was the
head of Sanemori and ordered to wash the head. Sanemori further
narrates that he wore a red brocaded hitatare-style kimono when he
went to battle in his homeland.

Sanemori : Sate mo kono Shinohara no kasen yabure shikaba
Genji no kata ni Tezuka no Taro Mitsumori, Kiso dono no on-mae
ni hase sanji moshi keru wa Mitsumori koso kii no kusemono to
kunde kubi totte sorae.

(After our forces were defeated at the Battle of Shinohara, Tezuka no
Taro Mitsumori of the Genji forces stepped forward and reported to
General Kiso Yoshinaka: “IT fought against a man who looked unusual
and I severed his head.”)

Taisho kato mire ba tsuzuku sei mo nashi. Mata, hamucha kato
omoe ba nishiki no hitatare wo kitari. Nanore nanore to semure
domo tsuini nanorazu.

(“Even though I suspected him as a general, no soldiers followed him.
On the other hand, I supposed he might be merely a foot soldier, but he
wore a brocaded hitatare-style kimono. I pressed him to tell me his
name again and again, but he never revealed his identity to the end.”)

Koe wa Bando goe nite soraishi to mose ba, Kiso dono appare
Nagai no Saito Betto nite ya aru ran. Sore nara ba Yoshinaka ga
Kanzuke nite mishi toki, binpige no kasu narishi. Ima wa
sadamete hakuhatsu taru beki ni binpige no kuroki koto fushin
nare. Higuchi no Jiro wa mi shiri taru ran tote mesare shika ba,
(When Mitsumori told that the man had an accent from the eastern
provinces, General Kiso said “The slain warrior must be Saito no Betto
Sanemori from the land of Nagai. However, when I saw him briefly in
Kanzuke, there were some gray hairs on his head and in his beard. His
hair and beard must have gone completely silver by now. It is odd that
this warrior’s hair is black. Higuchi Jiro must know Sanemori’s face.”
So saying, General Kiso called out for Higuchi.)

Higuchi mairi tada hitome mite namida wo harahara to nagaite
ana muzan yana Saito Betto nite soraishi yo. Sanemori tsune ni
moshishi wa rokuju ni amatte ikusa seba wakamusha bara ni saki
wo kaken mo tonage nashi. Mata, romusha tote hitobito ni
anazuraren mo kuchioshi karu beshi. Binpige wo sumi ni some,
wakayagi uchijini senzuru yoshi tsunezune moshi soraishi ga,
makoto ni somete sorai keri. Arawase te goran sorae to moshi mo
aezu kubi wo mochi,

(Higuchi arrived and took a glance at the head and said, shedding tears,
“How pitiful this is. He is indeed Saito no Betto Sanemori. He used to
frequently mention that if he had to go into battle after passing the age
of sixty, it would be unworthy of such a matured man to compete with
the young warriors to spearhead the attack, but he was also unwilling
to be underestimated as an old warrior. He said that therefore, he
would dye his hair and beard black with Indian ink and die in a battle
just like a young man. He really must have dyed his hair and beard
black. We shall wash his head and see.” Before Higuchi had even
finished speaking, he picked up the head ....)

Reciters : On-mae wo tatte atari naru kono ikenami no kishi ni
nozomite mizu no midori mo kage ni utsuru yanagi no ito no eda
tarete kibarete wa kaze shinryu no kami wo kezuri kori kiete wa
nami kyutai no hige wo araite mire ba sumi wa nagare ochite
moto no hakuhatsu to nari ni keri.

(... and stood up in front of General Kiso, and then proceeded to the
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shore of the pond nearby. The surface of the water was reflecting the
green of stringy willow branches hanging down over the pond. Under
the peaceful blue sky, Higuchi combed Sanemori’s hair just like the
winds combing the strands of the willows, and washed Sanemori’s
beard just like melting ice and waves washing away old moss. Then,
the black ink was washed away and the natural silver hair appeared.)

Geni na wo oshimu yumitori wa tare mo kaku koso aru bekere ya.
Ara yasashi ya tote mina kanrui wo nagashi keru.

(A warrior who values his name should behave like him. How
commendable he was. Everyone was deeply moved and shed tears.)

Mata Sanemori ga nishiki no hitatare wo kiru koto watakushi
naranu nozomi nari. Sanemori miyako wo ideshi toki,
Munemori-ko ni mosu yo kokyo e wa nishiki wo kite kaeru to ieru
honbun ari.

(Moreover, Sanemori wore brocaded kimono not only for his own
wish but also for the episode of Zhu Maichen* that encourages the
warrior to return to his hometown in a brocaded garment as he
mentioned to Lord Taira no Munemori when he was leaving Kyoto.)

Sanemori shogoku wa Echizen no mono nite soraishi ga kinnen
go-ryo ni tsukerarete Musashi no Nagai ni Kyoju tsukamatsuri
sorai ki. Kono tabi hokkoku ni makari kudarite sorawa ba
sadamete uchijini tsukamatsuru beshi. Rogo no omoide kore ni
sugiji, go-men are to nozomi shika ba, akaji no nishiki no hitatare
wo kudashi tamawari nu.

(“Although this Sanemori was born in Echizen, I have been living in
Nagai, Musashi Province in recent years, in a manor entrusted to me
by Lord Munemori. When I go on an expedition to the northem
provinces, I am probably be killed in the battle. Wearing a brocaded
garment will become the finest memory of this old man who is
returning to his hometown. Please kindly give me your permission to
wear the brocade.” With requesting, Sanemori received and wore a red
brocaded hitatare-style kimono (that is usually reserved for the dress of
a general or a ranking commander).

Sanemori : Shikare ba, koka nimo momijiba wo ...
(An old poem says, “Parting the branches of maple leaves, ...)

Reciters : ... wake tsutsu ike ba nishiki kite ie ni kaeru to hito ya

L | miru ramn”* to yomishi mo kono honbun no kokoro nari. Sare

ba inishie no Shubaishin wa nishiki no tamoto wo Kaikeizan ni

hirugaeshi ima no Sanemori wa na wo hokkoku no chimata ni
age, kakure nakarishi yumitori no na wa matsudai ni ariake no
tsuki no yo sugara zange monogatari mosan.

(... when I make my way, people might think that I have come home in

a red brocaded garment.”* The author of this poem must have felt the

same way as I. In ancient China, Zhu Maichen fluttered the sleeves of

his brocaded garment in his hometown in Mount Kuaiji. Today,

Sanemori won his fame in the northern lands, and has left his name of

a renowned warrior for generations. I'd like to tell you my story of

repentance throughout this night with the waning moon lingering in

the morming sky:.)

** A poem by unknown author, included in the autumn section of
Gosen Wakashu (Later Collection of Japanese Poems).

**Zhu Maichen was an officer in the service for the Western Han
Dynasty in ancient China. He was from poor family but
self-educated by selling fire-woods, made his career to prime
minister and returned to his hometown in a brocaded garment.

8. Sanemori repents his sins more and disappears from Yugyo
Sanemori repents his sins further and tells more details of his last
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moments in his fight against Tezuka. After he disclose his regret at not
having fight against Kiso no Yoshinaka, he requests Yugyo to console
his soul by reciting prayers invoking the name of Amida Buddha.

Reciters : Geniya zange no monogatari. Kokoro no mizu no soko
kiyoku nigori wo nokoshi tamo nayo.

(This is indeed a story of repentance. Purify the water in your heart
to the bottom, and do not leave anything murky in your mind.)

Sanemori : Sono shushin no shura no go meguri megurite mata
koko ni. Kiso to kuman to takumishi ni Tezuka me ni hedate
rareshi munen wa ima mo ari.

(Due to my attachments, the sufferings in the Realm of Asuras came
back here through the way around and around. Even now, it fills me
with regret that Tezuka cut in and interrupted me when I tried to fight
against General Kiso Yoshinaka.)

Reciters : Tsuzuku tsuwamono tare tare to nanoru naka nimo
mazu susumd ...

(Among many warriors calling out their names one after another, the
first one who approached me was ..)

Sanemori : Tezuka no Taro Mitsumori ga
(Tezuka no Taro Mitsumori’s ...)

Reciters : rodo wa shu wo utaseji to ...
(... subordinates who tried to protect their lord and ...)

Sanemori : kake hedatetarite Sanemori to ..
(interposed themselves between me and Mitsumori, ..)

Reciters : oshinarabe te kumu tokoro wo ...
(... and ran side by side and fought against me.)

Sanemori : Appare onore wa Nippon ichi no go no mono to gunjo
zuyo tote...

(“Splendid! You want to fight against me, the bravest man in Japan,
don’t you?” So saying, ...)

Reciters : kura no maewa ni oshitsukete kubi kaki kitte sutetegeri.
(I pushed the subordinate’s head against the pommel of the saddle and
cut his head off)

Reciters : Sono nochi, Tezuka no Taro Sanemori ga yunde ni
mawarite kusazuri wo tatami agete futakatana sasu tokoro wo
muzu to kunde nihiki ga ai ni dodo ochikeru ga

(After that, Tezuka no Taro came to the left of Sanemori, flipped up the
tassets of Sanemori’s armor and stabbed Sanemori with two swords.
Sanemori, however, grabbed Tezuka, and they fell down to the ground
together, in between their horses.)

Sanemori : ro musha no kanashisa wa

(To an old warrior's sorrow, ...)

Reciters : Ikusa niwa shi tsukare tari. Kaze ni chijimeru koboku
no chikara mo ochite Tezuka ga shita ni naru tokoro wo rodo wa
ochiaite tsui ni kubi woba kaki otosarete Shinohara no tsuchi to
natte kage mo katachi mo naki ato no kage mo katachi mo Mamu
Amida Butsu. Tomuraite tabi tamae. Ato tomuraite tabi tamae.
(He is exhausted from fights. Just like a withered branch snapped in
the wind, Sanemori, whose strength depleted, fell under Tezuka and
had his head cut off by Tezuka’s subordinates who had rushed to them.
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[ #& (Terminology) ]

¥ 7 : EAZL (Shite: The Shite refers to main actor.)
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(Waki: The supporting actor in Noh, plays male roles of travelling monks, Shinto priests, and warriors, and does not wear a

mask. Waki spends the most of time during the play sitting at Wakiza in the side of the stage.)

Y LT O, BhiE, (Tsure: The performer appearing after the Shite in Noh.)
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Kyogenkuchiake : One type of aikyogen performed by the Kydgenkata in Noh. Used to create the setting for the entrance of
the Ai at the start of Noh.




