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(Original episode: Love story originally from the twenty-third story in Tale of Ise)
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(The ruins of Ariwara-dera Temple in the village in Isonokami in Yamato region (the current Tenri City in
Nara Prefecture). )

Z fi:% O A) (Autumn (September))
45 A (The characters in the play)
v T kA OO TSE BT
(Nochi Shite: - the ghost of the daughter of Ki no Aritsune { KANZE Kiyokazu})
U FfRELD X% 9 ] ERELT
(Waki- - atraveling monk {MORI Tsuneyoshi})
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[Synopsis]

One autumn day, an itinerant Buddhist monk stopped by a small temple in Yamato Province on his way to
Hase Temple. From the name of the temple, Ariwara-dera, he believes that it must be the temple in Iso-no-kami
village built by Ariwara no Narihira, where Narihira and his wife, the daughter of Ki no Aritsune, lived. Then the
monk decides to pray for the repose of their souls.

[ While he is praying, a village woman appears with flowers and water as an offering to the mound of
Narihira. In response to the monk’s inquiries, the woman tells about a love story between Narihira and the
daughter of Ki no Aritsune who were childhood sweethearts playing beside the well head, and fell in love and
united in marriage later. The woman then reveals to the monk that she is the daughter of Ki no Aritsune, then she
disappears behind the old burial mound. Thinking it strange, the monk hears the story of Narihira and his wife
from a villager living near by. The villager assumes that the woman was the ghost of the daughter of Aritsune, who
is called Lady Izutsu now, and recommends the monk to make a prayer to console her soul.] *

In the midnight, when the monk falls into a doze at the temple, Lady Izutsu appears in his dream, wearing a
headdress and noshi (casual wear for aristocrats in the Heian Period) which are the mementos of Narihira. Missing
Narihira, she gets right into him and dances a dance in his attire. Being reminiscent of those days, she looks into a
well and finds the image of Narihira in the reflecting water. When the bell of Ariwara-dera Temple softly tolls the
dawn, the monk awakens and the dream ends.

*The half Noh edition omits the partsin [ ] featuring the dance scene of Lady Izutsu.
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[(Highlight]

As Zeami himself praised Izutsu as his best work, it is undoubtedly one of the masterpieces of the
mugen-noh style which refers to an entire play made up of a dream or illusion. The author Zeami plotted out the
story of Izutsu from the story of “Tsutsu-izutsu,” the twenty-third story in Ise Monogatari (Tale of Ise), and set
the main characters over Ariwara no Narihira and the daughter of Ki no Aritsune. The daughter of Aritsune is
supposed to be a woman waiting intently for faithless Narihira. She appears in the dream of the monk wearing a
headdress and noshi which are the mementos of Narihira, and dances a elegant dance of Jo no Mai,where the
deep emotion of waiting woman is gracefully put into. As the spirit of ghost is consoled by the image of
Narihira in the reflecting water in the well, she disappears leaving the mystical afterglow.
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Romanization of Recitation (English translation)
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1. The Traveling Monk Appears

With the music of Japanese flute, the traveling monk enters the stage,
introduces himself and explains the situation to visit Ariwara-dera
Temple.

[Nanori-bue]

Monk : Kore wa issho fuzai no so nite soro. Ware kono hodo wa
nanto ni soraite reisha reibutsu ogami megurite soro. Mata, kore
yori Hatsuse mode to kokorozashi soro. Are naru tera wo hito ni
toe ba Ariwara-dera tokaya moshi soro hodo ni tachikoe ikken
sebaya to omoi soro.

(I am a monk traveling around place to place. This time, I visited the
seven temples in Nara and now plan to extend my trip to Hatsuse to
visit Hase Temple. I’ve heard the old temple over there is called
Ariwara-dera Temple. I have decided to stop by and take a look at it.)

Sate wa kono Ariwara-dera wa inishie Narihira, Ki no Aritsune
no sokujo fufu sumi tamai keru Iso no kami naru beshi. Kaze
fukeba okitsu shiranami Tatsuta gawa to eiji kenn mo kono
tokoro nite no koto naru beshi.

(As it is named “Ariwara-dera”, this Temple must be the one in
Isonokami where the couple Ariwara no Narihira and the daughter of
Ki no Aritsune are said to lived together. The daughter must have
composed the poem “When the wind blows, white waves rise offshore
like the peaks of Tatsuta mountain...” here.)

Mukashi gatari no ato toeba, sono Narihira no tomo to seshi, Ki
no Aritsune no tsune naki yo, imose wo kakete tomurawan. Imose
wo kakete tomurawan.

(According to an old story, the name of a friend of Narihira, Aritsune
means “eternal existence.” Contrary to this name, nothing in this world
remains as it was. Now that I have come all the way to the site of the
story of Narihira and the daughter of Aritsune, I should pray for the
lovers who promised their eternal love with each other.)

The following parts from 2 to 6 are omitted in the half Noh version.
2. The appearance of a village woman (Mae Shite)

A village woman enters the stage carrying a Buddhist prayer beads and
a pail of water. She devotes herself to praying to Buddha and confesses
her uneasiness to live in the mutable world.
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3. Conversation between the monk and the village woman

The monk talks to the woman who is offering flowers and water to the

mound of Narihira and he asks about the relationship with Narihira.

4. The story told by the village woman

The village woman tells that Ariwara no Narihira and the daughter of

Ki no Aritsune were childhood sweethearts who were chatting beside

the well head, and fell in love and were united in marriage later.

5. The village woman exits

Eagerly asked by the monk, the village woman finally reveals that she

is the daughter of Aritsune. She then disappears behind the well head.

6. Conversation between the Monk and a Man Living nearby the
Ariwara-dera Temple (Ai kyogen)

Wondering at what happened, the monk calls a village man and asks

him about the legend of Narihira and the daughter of Ki no Aritsune,

handed down in the village. The villager assumes that the woman was

the ghost of the daughter of Aritsune and asks the monk to make a

prayer to console her soul.

7. The Daughter of Aritsune in the Traveling Monk’s Dream
Dances, and Finale

In the midnight, when the monk falls into a doze at Ariwara-dera
Temple, the daughter of Aritsune appears in his dream, wearing a
headdress and noshi* which are the mementos of Narihira. Missing
Narihira, she gets right into him and dances a dance in his attire. Being
reminiscent of those days, she looks into a well and finds the image of
Narihira in the reflecting water.

*Casual wear for aristocrats in the Heian Period.

Monk : Fukeyuku ya Ariwaradera no yoru no tsuki. Ariwaradera
no yoru no tsuki. Mukashi wo kaesu koromode ni yume machi
soete kari makura, koke no mushiro ni fushi ni keri. koke no
mushiro ni fushi ni keri.

(The moon appears as the night goes on at this Ariwara-dera Temple. I
will take a nap here on the moss carpet while waiting for my dream. I
should wear my kimono reversed, as an old poem says, “wear your
kimono inside out to dream of the past.”)

[Issei]

The Daughter of Aritsu : Ada nari to na ni koso tatere sakurabana
toshi ni mare naru hito mo machi keri*.

(Although the cherry blossom is blamed as faithless because it easily
falls with the wind, it beautifully blooms for you who rarely visit in the
year. You call me faithless, but you are more so than [ am.)

*The poem in Tale of Ise

Daughter : Kayo ni yomishi mo ware nareba hito matsu onna
tomo iwareshi nari. Ware tsutsuizutsu no mukashi yori, mayumi
tsukiyumi toshi wo hete ima wa naki yo no Narihira no katami no
noshi mi ni furete hazukashiya mukashi otoko ni utsuri mai.

(It was me to have composed such a poem, and thus I was so called
“Waiting Lady.” Narihira and I spent many years together since we
played around the well together. Years have passed since then, and he
is not in this world anymore. When I'm in his noshi that he left for
me, ....)

Daughter : Hazukashi ya mukashi otoko ni utsuri mai.
(It is awkward but, I get right into my old lover, Narihira, and dance.)

Reciters : Yuki wo megurasu hana no sode.
(As if the wind swirls snow, I swing beautiful flowery sleeves of in the
dance.)
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[Jo-no-mai]

Daughter : Koko ni kite mukashi zo kaesu Arihara no ...

(I dance at Ariwara-dera Temple, feeling as if the old days have

returned.)

Reciters : Terai ni sumeru tsuki zo sayakeki, tsuki zo sayakeki.

(How beautiful the reflecting moon is in the clear water in the well!

How beautiful the moon is!)

Daughter : Tsuki ya aranu haru ya mukashi to nagameshi mo itsu

no koro zoya.

(I am not certain now when I composed the poem, “Is the moon the

same as those days? Is the spring the same as those days? My lover is

not here with me anymore, and the moon and the spring seem also

different from the last year. Only I am left unchanged with my

never-changing love toward him.”*)

* The poem composed by Narihira in Collection of Poems of Ancient
and Modern Times

Daughter : Tsutsu izutsu ...

(Well head [=childhood friends] ...)

Reciters : Tsutsuizutsu izutsu ni kakeshi
(With childhood friends, we compared around the well head ...)

Daughter : Maro ga take
(... my height, ....)

Reciters : Oini kerashina ...
(... must become grown by now.)

Daughter : Oi ni keru zo ya.
(Moreover, I have grown old.)

Reciters : Sanagara mieshi mukashi otoko no kanmuri noshi wa
onna tomo miezu otoko nari keri Narihira no omokage.

(The daughter of Aritsune, in the headdress and noshi of the one she
loves and is loved by, does not look like a woman but a man, Narihira
himself’)

Daughter : Mireba natsukashi ya.
(When I look into the well head, the image I can see in the reflecting
water is reminiscent of the good old days.)

Reciters : Ware nagara natsukashi ya. Bofu hakurei no sugata wa
shibomeru hana no iro note nioi nokorite, Ariwara no tera no
kane mo honobono to akure ba furudera no matsukaze ya basho
no same ni keri. Yume wa yaburete ake ni keri.

(I feel nostalgic with the reflection in the water, even though it is
myself. The ghost of the widow in the costume of her deceased
husband seems like a withered flower which is fading but retains its
fragrance. When the bell of Ariwara-dera Temple softly tolls the dawn,
just like the large banana leaves sway in the winds passing through the
pine trees, the monk awakens and the dream ends. The dream of the
monk ends and the day has dawned.)
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supernatural entity is called “Mugen Noh”, while the one in which Shite plays a living human is called “Genzai
Noh”. The Noh actors who are trained to play as Shite are called Shite-kata. Shite-kata is not only in charge of
Shite but also Tsure, Tomo, Jiutai (Reciters) and Koken who oversees the performance in Noh and Kyogen.)
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(Waki: The supporting actor in Noh, who appears at first of the play and plays male roles of a travelling monk, a Shinto
priest, and a warrior. Waki does not wear a mask., and spends the most of time during the play sitting at so called
Wakiza in the side of the stage.)
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(Nanori bue : the music of flute mostly used to inform the audience that the Waki, supporting role, is entering.
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(Issei : is a short vocal sung right after the entrance of Shite. It is often sung out of rhythm in a calm manner. The hayashi’s
performance of the flute, kotsuzumi and otsuzumi upon the entrance of ghosts and spirits is also known as Issei.
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(Mai : is stylistic actions to the instrumental play consist of Japanese flute, small and large hand drums and large drum not

accompanied by chorus.)
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(Jo no mai : is the type of very slow, quiet, and elegant dance in Noh often danced by Shite playing beautiful women, tree

spirits and old men in sanbanme mono. There are two types of Jo no Mai; one is performed with Japanese flute,
small hand drum and large hand drum ; another is performed with the addition of large drum.



